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*  SEASON'S  * 


GREETINGS 


REPORT  OF  THE  FALL  MEETING 


The  joint  meeting  of  the  Greater  New  York  and  New  England 
Chapters  was  held  at  Yale  University  on  October  6th  and  boasted 
one  of  the  largest  registrations  ever,  with  43  registrants  from 
New  England  and  27  from  New  York.   Attending  were:   (New  England) 
Ivy  Anderson,  Mary  Ankudowich,  Janet  Axman,  Jeannine  Ayotte, 
Dorothy  Bognar,  Eileen  Borland,  Patricia  Brennan,  Patricia  Bunker, 
Elizabeth  Burnett,  Andrew  Castiglione,  William  Chase,  Robert 
Cunningham,  Mary  Davidson,  Robert  Dennis,  Sally  Evans,  Patricia 
Fisken,  Brenda  Goldman,  Daniel  Lombardo,  Paula  Matthews,  Chris 
Montgomery,  Kathleen  Moretto,  Jean  Morrow,  Eva  Murphy,  Diane  Ota, 
Cynthia  Pawlek,  Robert  Parks,  Daniel  Pierce,  Kenneth  Pristash, 
Vivian  Rosenberg,  Harold  Samuel,  Margaret  Sax,  Joseph  Scott, 
Linda  Solow,  Richard  Teller,  Philip  Youngholm,  Stephen  Yuskoj 
(New  York)  Amy  Aaron,  Hillel  Ausubel,  Dee  Baily,  Joseph  Boonin, 
F.  Maxine  Brown,  Nina  Davis-Millis ,  Harold  Diamond,  Karen  Famera, 
Walter  Gerboth,  Virginia  Gifford,  Gary  Gisondi,  Marie  Griffin, 
Patrick  Hardish,  Ruth  Henderson,  George  Hill,  Brinton  Jackson, 
Carolyn  Johnson,  Beverly  Katopsis,  Irwin  Kraus ,  sylvana  Osorio, 
Robert  Parks,  Neil  Ratliff,  William  Rorick,  Richard  Slapsys,  susan 
Sommer,  Mark  Thompson. 
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The  travelers  were  treated  to  coffee  and  registration  in  the 
Yale  Music  Library,  located  in  Sprague  Hall.   From  thence  we  retired 
to  the  gothic  elegance  of  Sterling  Memorial  Library,  in  whose 
frescoed  Lecture  Hall  the  day's  sessions  were  conducted.   The  morning 
session,  entitled  "Reference  Aspects  of  AACR2 J  Implications  for  the 
User,"  featured  Katherine  Skrobela  of  Middlebury  College  as  principal 
speaker,  with  four  New  York  colleagues  assisting  as  questioners/ 
respondents .   Kitty  began  her  presentation  by  suggesting  the  following 
short  bibliography  for  AACR2  backgrounds 

"AACR  2 i   Background  and  Summary,"  in  LC  Information  Bulletin, 
October  20,  1978. 

Simonton,  W.  "An  Introduction  t«  AACR  2,"  in  Library  Resources  &  Technical 
Services,  vel.  23,  no.  3,  Summer,  1979« 

Hagler,  R.,  Where's  That  Rule?,  Ottawa,  Canadian  Library  Association,  1979. 
Available  from  ALA.  Gives  concordances  between  old  and  new  rules. 

According  to  Kitty,  the  good  news  about  the  new  rules  is  that 
users  may  now  be  able  to  look  something  up  in  the  catalog  under  what 
they  think  it  is  and  actually  find  it  there}   the  bad  news  for  us  is, 
--this  is  a  change  from  what  we're  used  tol   What  is  being  referred 
to  is  a  shift  from  historical,  formalistic  forms  of  name  headings  to 
more  popular,  expected  forms.   According  to  current  impact  studies, 
11-15%  of  our  present  headings  will  be  affected  by  these  changes; 
however,  this  estimate  doesn't  indicate  what  percentage  of  our  cards 
will  actually  require  changes,  i.e.  how  voluminous  the  altered 
headings  may  turn  out  to  be.   Still,  it  is  more  reassuring  than  the 
original  estimates  of  40-50%. 

Kitty  outlined  the  following  specific  changes  in  her  talki 

1 •  Choice  of  entry.  Little  change  from  AACR1 ,  with  two  exceptions i 
(1)  Librettos  are  to  be  entered  under  the  author  of  the  text;  however, 
entry  under  composer  is  offered  as  an  option  if  desired,  and  LC  may 
follow  this.  (2)  Sound  recording  collections  -  entry  will  be  under 
principal  performer  or  performing  group  rather  than  collective  title 
(title  remains  the  entry  of  last  resort  when  there  are  more  than  three 
principal  performers ) .   The  subf iling  of  entries  will  then  be  by 
performer  rather  than  titlet   e.g.,  MUSIC,  POPULAR/Beatles  rather  than 
titles  of  individual  albums  (/Let  it  be,  etc.). 

2.  Added  entries.   The  new  rules  make  greater  provision  for 
different  kinds  of  added  entries  rather  than  cross-references;  for 
instance,  an  added  entry  will  be  made  for  the  work  on  which  an  opera 
is  based,  rather  than  a  cross-reference.   Since  many  catalogers  may 
not  have  made  these  references  in  the  past,  the  result  should  be 
improved  access.   The  new  rules  contain  greater  provision  for  cross- 
references  as  well,  with  an  entire  chapter  devoted  to  their  making. 

3.  General  Material  Designations.  Now  established  for  all  forms, 
but  required  for  none. 

4.  Forms  of  names .   The  principal  changes  in  name  headings  that 
were  reviewed  werei  (1)  Use  of  initials  for  forenames  if  this  reflects 
the  practice  of  the  author;  (2)  Reversion  to  familiar  forms  of  names 
such  as  Tchaikovsky,  Stravinsky,  and  Handel,  George  Frederick  (sans 
umlaut);  (3)  Direct  order  for  corporate  headings,  with  certain 
exceptions  that  make  sense  (e.g.  Dept .  of...). 

5-  Uniform  titles.   (1)  The  rules  for  uniform  titles  will  now 
say  to  use  the  best-known  title  in  the  original  language,  rather  than 
choosing  from  seven  languages  in  a  preferred  order,  as  at  present. 
This  means,  for  instance,  that  uniform  titles  for  many  Russian  works 
now  entered  in  English  (e.g.  Swan  Lake)  will  now  be  returned  to  the 
transliterated  Russian  form.  (2)  The  greatest  change  for  uniform  titles 
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is  that  from  the  form  of  /Works  ,_piano  (cnamber  music,  etcl/  to  the 
direct  forms  /Piano  music/  and  /Chamber  music/.   With  the  present 
rules  you  can  at  least  tell  the  user  "If  you  can't  find  it  under  title, 
look  under  Works;*'   now  the  user  instruction  will  be  more  complicated. 
(3)  Excerpts  will  still  be  entered  under  their  parent  works — an 
announced  change  in  this  practice  was  successfully  reversed — but  the 
number  of  the  excerpt  where  one  exists  will  be  interposed  between  the 
parent  title  and  the  excerpt  title.   According  to  Kitty,  the  rule  seems 
to  indicate  that  it  may  not  be  mandatory  to  file  by  the  number. 

Kitty's  final  message:   the  national  cataloging  agencies  have  all 
agreed  to  refrain  from  making  any  changes  in  the  rules  for  a  year  after 
they've  been  adopted--if  there  is  anything  still  to  be  ironed  out, 
please  do  your  thinking  and  talking  NOW.   There  is  already  a  joint 
steering  committee  for  the  revision  of  AACR2,  to  study  problems  to  be 
dealt  with  later;   Kitty  is  still  the  person  to  talk  to  about  thoughts 
on  the  rules . 

Kitty's  presentation  was  followed  by  a  few  salvoes  from  our  New 
York  Chapter  respondents.   Walter  Gerboth  (Brooklyn  College)  made  a 
plea  for  as  many  access  points  as  possible  and  for  entry  of  manuscripts 
under  repository  library  as  is  always  done  in  literature  citations. 
Kitty  replied  that  while  entry  for  manuscripts  remains  unchanged,  the 
rules  now  make  explicit  provision  for  either  added  entries  or  cross- 
references  for  these  forms.   She  also  pointed  out  some  ambiguities  in 
the  rules  which  allow  for  flexibility;  for  example,  the  rules  say  if 
there  are  more  than  three  performers  an  added  entry  should  be  made 
only  for  the  first,  but  a  separate  rule  instructs  the  cataloger  to 
make  any  added  entries  the  user  might  expect  to  find. 

Nina  Davis -Mi  His  (SUNY-Purchase)  asked  Kitty  what  reference 
librarians  and  catalogers  should  do  to  help  each  other  with  AACR2. 
Kitty's  main  reply «   start  talking  now.   Catalogers  will  need  to  rely 
upon  reference  librarians  and  users  to  determine  what  the  "best-known 
form"  of  a  name  is--their  job  is  being  made  harder  so  that  the  user's 
job  can  be  easier.   Gary  Gisondi  (NYPL)  expressed  his  approval  of  a 
number  of  changes  in  the  rules  for  sound  recordings.   Main  entry  under 
performer  will  be  a  boon  to  record  libraries  whose  added  entries  contain 
only  abbreviated  information.   He  also  applauded  the  addition  of  place 
of  publication  to  the  imprint  for  recordings,  but  lamented  that  the 
label  name  is  still  given  as  the  publisher  when  access  to  the  parent 
company  is  often  what  is  needed.   Improved  specificity  in  the  collation 
and  the  ability  to  list  individual  members  of  a  performing  group  in  a 
note  at  least  were  also  cited  as  welcome  improvements. 

Susan  Sommer  (NYPL)  struck  the  most  good-naturedly  cynical  note 
of  the  day  when  she  asserted  that  implementation  of  AACR2  is  going  to 
be  harder  on  the  users,  not  the  catalogers.   The  numbering  of  excerpts, 
for  example--how  many  users  know,  for  instance,  the  excerpt  number  of 
a  given  operatic  aria?   It  was  at  this  point  that  Kitty  mentioned  that 
filing  by  the  number  may  not  be  necessary,  but  she  agreed  that  in  any 
case  a  cross-reference  from  the  excerpt  title  is  crucial.   Split  files 
for  such  important  changed  headings  as  Tchaikovsky,  Mozart  and  Handel 
will  be  a  real  problem  for  the  user  that  cross-references  at  the  front 
or  back  of  the  drawer  won't  solve.   The  negative  user  effect  is  com- 
pounded by  the  fact  that  users  don't  know  how  to  use  the  catalog 
properly  now  anyway,  and  still  less  often  do  they  seek  out  the  reference 
librarian's  help.   According  to  Suki,  the  full  implications  of  the  new 
catalog  for  the  user  will  only  be  known  when  we  start  using  it — this  is 
the  point  at  which  communication  and  exchange  of  information  between 
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reference  librarians  and  catalogers  will  become  really  important  and 
necessary. 

Walter  Gerboth  rounded  out  the  session  with  a  request  for  more 
advance  information  on  heading  changes  and  policy  statements  from  LC, 
especially  in  the  Music  Cataloging  Bulletin. 

After  the  morning  session  we  made  our  way  to  lunch  via  a  visit  to 
the  Beinecke  Rare  Book  and  Manuscript  Library.   The  afternoon  resumed 
early  for  the  New  England  Chapter  with  a  business  meeting  at  which 
the  proposed  revisions  to  the  By-Laws  were  finally  submitted  to  a 
vote.   With  virtually  no  discussion  from  the  floor,  the  revisions 
were  overwhelmingly  adopted  (see  article  page  7  ) . 

The  main  topic  for  the  afternoon  was  the  Yale  University  Music 
Collections,  and  the  session  got  underway  with  a  talk  by  Laurence 
Witten  who  very  kindly  filled  in  for  Richard  Warren  to  discuss  the 
Yale  Collection  of  Historical  bound  Recordings.   Mr.  Witten,  a 
prominent  antiquarian  bookdealer,  private  colletor  and  a  major  donor 
and  moving  force  behind  the  Yale  recordings  collection,  was  eminently 
qualified  (despite  his  mooest  remarks  to  tne  contrary)  to  talk  about 
tne  archive,  which  is  the  oldest  of  its  kind  associated  with  an 
educational  institution. 

Preserved  recordings  are  important  as  a  record  of  Auffuhrungs- 
praxis ,  as  a  "window  into  the  past;"  through  recorded  performance  we 
can  hear,  for  instance,  Mary  Garden's  original  interpretations  of 
Debussy's  songs,  or  how  Saint -Sa^ns ,  Busoni  and  others  played.   From 
the  mid-nineteenth  century  to  the  present,  this  information  is  richly 
documented.   In  the  1950's,  Mr.  Witten  began  to  seriously  acquire 
recordings  of  the  earliest  nineteenth  century  performers,  especially 
vocal  performers ,  and  by  the  end  of  the  decade  had  amassed  a  small 
private  collection  of  some  4,000  recordings.   To  this  was  added  the 
purchase  of  the  Keating  collection  of  25,000  records  to  be  given  to 
Yale,  and  in  1961  the  Yale  Corporation  approved  incorporation  of  the 
Yale  Collection  of  Historical  Sound  Recordings  within  the  Yale  library 
system. 

The  collection,  now  some  100,000  items  strong,  is  housed  on  the 
second  floor  of  Sterling  Memorial  Library.   Mr.  Witten  described  the 
collection,  which  is  smaller  than  that  of  either  LC  or  NYPL,  as 
selective  rather  than  accumulative,  comparable  to  a  rare  books 
division.   Classical  music  dominates  the  collection,  with  sparse 
representation  of  popular  or  ethnic  music  except  for  American  musical 
theater  holdings;   holdings  are  also  extensive  in  literature,  politics 
and  oratory.   The  recordings  themselves  include  cylinders  of  every 
size  and  color,  discs  of  every  size  and  diameter  (including  a  one-inch 
disc  for  Queen  Mary's  dollhouse)  and  increasing  numbers  of  wire,  tape 
and  cassette  recordings.   Material  is  shelved  by  size  and  issuing 
company  in  numerical  sequence.   The  recordings,  only  a  portion  of  which 
are  fully  cataloged,  are  supplemented  by  associated  files  of  record 
sleeves,  recording  company  catalogs,  musical  indexes  and  the  like. 

Although  described  as  selective,  the  collection  contains  almost 
complete  files  of  every  numerical  issue  of  every  American  label,  and 
dazzling  strength  in  major  European  labels,  with  few  holes.   Its 
Russian  and  Slavic  holdings  are  less  exhaustive  but  still  impressive 
and  among  the  best  outside  their  native  lands.   Some  of  its  more 
important  items :   (France)  Debussy,  Ravel  and  Saint-Sa&ns  playing  their 
own  music i   (Germany)  Brahms  playing  and  talking;  Joachim;  Lilli  Lehmann 
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and  Herman  Winkelmann;   (England)  Gilbert  and  Sullivan,  Elgar,  and 
Vaughan  Williams;   (Italy)  holdings  unparalleled  anywhere,  including 
the  entire  transition  from  Verdi's  later  operas  to  Puccini's  Turandot, 
with  the  original  creators  of  those  roles;   (USSR)  Rachmaninoff; 
Leopold  Auer;  and  singers  of  the  Imperial  Court  in  the  Tchaikovsky 
roles  they  created;   (US)  Ives,  etc.;  Yale's  collection  in  this  area 
is  an  international  resource  for  research.   The  collection  also 
contains  eccentric  items  and  discographical  oddities,  such  as  a  famous 
Italian  baritone  singing  as  an  alto,  pictures  embedded  in  the  discs, 
etc.   While  Yale  does  not  collect  jazz  as  some  other  archives  do,  it 
has  a  substantial  collection  in  this  area  built  through  gifts. 

Listening  to  recordings  from  such  a  fragile  and  technologically 
diverse  collection  as  this  is  not  quite  as  simple  as  popping  the  latest 
LP  onto  your  stereo.  When  a  user  wants  to  hear  a  recording,  the  record 
first  must  be  pitched  and  appropriate  needle  configurations  chosen.  At 
this  point  a  tape  is  made,  and  it  is  the  tape  rather  than  the  recording 
itself  which  the  patron  hears.  This  tape  is  then  kept  and  used  for  all 
subsequent  hearings  until  better  technology  requires  the  production  of 
a  new  tape. 

Yale  itself  provides  only  slender  funding  for  the  collection,  and 
most  acquisitions  are  the  result  of  gifts  from  composers,  collectors 
and  friends  of  the  Yale  Library,  as  well  as  record  companies  themselves. 
The  collection  serves  2500  clients  yearly  through  a  variety  of  services, 
including  making  material  available  for  seminars  by  Yale  faculty  in 
performance  practice,  supplying  tapes  and  cassettes  for  direct  auditors, 
for  classroom  use  at  Yale  or  for  public  issuance,  and  supplying  disco- 
graphical  information  on  a  wide  scale  to  scholars  and  researchers  world- 
wide. 

Our  second  speaker  was  Harold  Samuel,  Music  Librarian  at  Yale,  who 
delivered  a  talk  on  the  history  of  the  Yale  Music  Library  from  its 
establishment  in  1917  and  its  early  stewardship  under  Eva  J.  O'Meara 
to  the  present.   The  library  started  with  a  few  thousand  volumes  from 
the  School  of  Music  and  the  Lowell  Mason  collection  of  10,000+  volumes, 
3-4,000  of  which  are  still  uncataloged.   The  Mason  collection  is  rich 
in  nineteenth  century  tunebooks  and  periodicals,  with  its  most  valuable 
item  being  a  volume  of  German  organ  tablatures  containing  unique 
Buxtehude  pieces.   The  library  got  its  first  full-time  librarian  with 
the  appointment  of  Miss  O'Meara  in  1924,  who,  despite  a  lack  of  prior 
musical  training,  accomplished  a  great  deal  for  the  library  and  for  the 
profession  as  a  whole:   she  was  a  founding  member  of  MLA  and  the  first 
editor  of  Notes .   Among  major  acquisitions  under  O'Meara,  the  most 
significant  was  the  autograph  manuscript  of  Bach's  Klavierbuch  fur 
Wilhelm  Friedemann  Bach.   It  was  the  fundraising  for  this  purchase 
which  marked  the  founding  of  the  Friends  of  the  Yale  Music  Library. 

The  Music  Library  presently  serves  a  population  of  over  200 
graduate  and  75-90  undergraduate  students,  and  maintains  a  staff  of 
8-2/3  full  time  employees,  three  of  whom  are  catalogers.   The  library 
is  a  self-contained  unit  doing  all  of  its  own  acquisitions,  cataloging, 
binding  and  accounting,  with  a  current  acquisitions  budget  of  $60,000 
per  annum.   It  has  recently  acquired  Dragan  Plamenac's  personal 
collection,  which  is  still  at  Urbana,  as  well  as  a  large  collection  of 
pre-revolutionary  Russian  choral  music.   But  the  library's  chief  interest 
has  been  in  collecting  archival  material,  including  manuscripts  of 
Ruggles,  Thompson,  Armand  Luce,  and  several  Yale  composers.   A  recent 
NEH  grant  will  allow  the  hiring  of  an  archivist  to  process  these 
collections  and  make  this  information  available  to  other  libraries. 


-  6  - 


Our  final  speaker  of  the  afternoon  was  Richard  Rephann,  Curator 
of  the  Yale  Collection  of  Musical  Instruments.   The  collection 
originated  with  a  gift  from  the  piano  builder  Morris  Steinert  in 
1900;   Steinert,  who  was  a  friend  of  Kipnis ,  had  privately  amassed  a 
considerable  antigue  instrument  collection,  the  bulk  of  which  he 
gave  to  Yale.   Steinert  sold  another  portion  of  his  collection  to 
another  important  amateur  collector,  Belle  Skinner,  whose  collection 
was  later  acguired  by  Yale  in  1960.   To  these  keyboard-strong  collec- 
tions was  added  the  purchase  of  the  Emil  Hermann  collection  of  violins, 
gambas  and  other  string  instruments  in  1962.   Conscious  and  systematic 
collecting  since  1966  has  filled  in  many  gaps,  particularly  in  the 
area  of  wind  instruments.   The  collection,  which  now  numbers  approx- 
imately 850  instruments  and  is  considered  one  of  the  four  or  five  best 
in  the  world,  is  poorly  funded  by  Yale  but  has  many  friends  and  donors. 

The  collection  is  viewed  as  an  integral  part  of  the  educational 
mission  at  Yale,  both  serving  and  being  served  by  such  varied  members 
of  the  academic  community  as  engineers,  acousticians  and  art  historians 
as  well  as  musicians.   Some  of  the  instruments  are  maintained  in 
playing  condition  and  are  available  to  students  and  scholars  by 
appointment;   however,  restoration  to  a  state  of  playability  is  not 
the  primary  goal  of  the  collection.   Mr.  Rephann  discussed  the  two 
philosophies  of  restoration  and  conservation  with  regard  to  instrument 
collections:   the  former  term  implies  an  emphasis  on  sound  and 
playability  which  can  involve  the  use  of  modern  restoration  techniques 
and  materials  which  violate  the  instrument's  original  nature;   while 
the  latter  term  implies  retention  of  all  elements  that  preserve  his- 
torical integrity,  restoring  only  to  the  degree  consistent  with 
historical  practice.   It  is  this  approach  to  the  instrument  as  a  his- 
torical document  or  artifact  which  forms  the  guiding  philosophy  of 
the  Yale  collection. 

Following  the  afternoon  session  we  visited  the  Yale  Collection 
of  Musical  Instruments,  where  Mr.  Rephann  demonstrated  what  he  meant 
by  historical  fidelity  on  one  of  the  French  harpsichords  from  the 
museum's  impressive  and  beautiful  collection.   To  many  of  us  who  think 
we  are  familiar  with  the  sound  of  "authentic"  or  "restored"  instruments, 
the  delicate,  spidery  tone  which  issued  from  the  keyboard  was  something 
of  a  revelation.   From  there  we  returned  to  the  Yale  Music  Library, 
where  the  day  had  begun,  for  sherry  and  displays  graciously  provided 
by  Foundry  Music. 

An  extra  treat  during  this  hour  was  a  visit  by  Eva  J.  O'Meara, 
now  in  her  90 's  but  as  spirited  as  ever.   Miss  O'Meara  treated  us  to 
stories  about  the  founding  meeting  of  MLA,  her  editorship  of  Notes  and 
the  acquisition  of  the  Bach  Klavierbuch  manuscript.   I'm  sure  I  speak 
for  everyone  in  saying  how  honored  we  were  by  Miss  O'Meara's  visit, 
and  in  expressing  sincerest  appreciation  to  our  hosts  at  Yale  for  a 
delightful  and  informative  day.   Special  thanks  go  to  Kathleeen 
Moretto  for  handling  the  local  arrangements,  to  our  program  chair- 
person Brenda  Goldman  and  to  her  counterpart  in  New  York,  Marguerite 
Iskenderian. 
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FLASH! — By-Law  Revisions  Approved  at  Fall  Meeting 

With  30  members  voting  in  person  or  by  proxy,  the  proposed 
revisions  to  the  Chapter  By-Laws  were  overwhelmingly  adopted  at 
the  Fall  meeting  on  October  6th.   In  contrast  to  the  previous 
business  meeting,  there  was  no  discussion  from  the  floor  on  any 
item,  and  when  the  question  was  put  to  a  vote  approval  was  nearly 
unanimous.   Most  significant  among  the  changes  are  the  adoption  of 
a  mail  balloting  procedure,  revised  structure  and  terms  for  elected 
officers,  and  a  membership  year  that  will  now  run  from  September  to 
August.   A  complete  text  of  the  new  By-Laws  will  be  distributed  t© 
members  following  final  approval  by  the  Executive  Board. 


...And,  Spring  Meeting  Is  On  the  Way! 

The  Spring  Meeting  of  the  chapter  will  be  held  at  Northeastern 
University  on  Saturday,  April  26th,  1980.   Our  host  for  the  meeting 
will  be  Vivian  Rosenberg.   Details  and  registration  to  follow  in 
next  newsletter! 


*  Calendar  of  Upcoming  Events  * 

Jan.  11     NSLINET  MUSIC  USERS  GR.QUP  MEETING 

Worcester  State  College  (Worcester,  MA) 

This  is  the  group's  2nd  meeting  of  the  year,  and  will 
feature  a  talk  by  Katherine  Skrobela  on  AACR2  and  OCLC, 
as  well  as  a  tagging  session  and  OCLC  update.   Kitty's 
talk  will  essentially  be  a  dry  run  of  the  one  she's 
giving  at  the  AACR2  pre-conference  in  San  Antonio,  so 
those  not  going  to  Texas  in  February  may  want  to  make 
the  trip  to  Worcester.   If  you  are  not  on  the  NELINET/MUG 
mailing  list  and  would  like  more  information,  contact  Fae 
Hamilton  at  NELINETi   (617)  969-0400. 

Feb.  25      MUSIC  OCLC  USERS  GROUP  MEETING 
San  Antonio,  TX 

Agenda  includes  talks  on  OCLC  subsystems,  changes  to  the 
MARC  Music  format,  Michael  Gorman  on  (you  guessed  it)  AACR2, 
and  a  number  of  other  topical  presentations  as  well  as  an 
open  forum  and  tagging  workshops. 

Feb.  26- 

March  1      MUSIC  LIBRARY  ASSOCIATION  ANNUAL  MEETING 

San  Antonio,  TX 

The  meeting  on  Feb.  26th  is  actually  a  pre-conference  on 

AACR2  sponsored  by  the  MLA  Education  Committee.   Contact! 

MLA,  2017  Walnut  St.,  Philadelphia,  PA  19103. 
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! 1  Welcome  Wagon  ! J 

NEMLA  welcomes  the  following  new  and  new/old  (i.e.  returning,  in 
Newspeak)  members:   Janet  Axman,  Hartford  Conservatory;   John  G. 
Daley,  Newton  Free  Library;   Mary  W.  Kietzman,  Plymouth  State 
College;   Miriam  S.  McEwen,  Amherst  College;   Agnes  M.  Parent, 
Lowell  City  Library;   Robert  E.  Parks,  Vassar  College;   Katherine 
Skrobela,  Middlebury  College;   Kersti  H.  Tannberg,  Wheaton  College; 
and  Barbara  Winchester. 


Congratulations  1 . . . 

...to  Robert  Cunningham,  who  left  Smith  College  in  mid-October  to 
become  Quality  Control  Librarian  and  Music  Specialist  at  OCLC,  Inc. 
Although  we  are  sad  to  see  Dob  leave  us  in  New  England,  we  are 
pleased  to  have  his  capable  voice  speaking  for  the  interests  of 
music  librarians hip  at  OCLC,  and  wish  him  the  best  of  luck  (or  is 
it  (^-)LUC?)  in  his  new  post. 


*  Appointments  * 

Stephen  3.  Fuller  has  been  appointed  music  librarian  in  the  Hilles 
Library,  Harvard  University. 

Robert  J.  Dennis  has  been  appointed  recorded  sound  librarian  in  the 
Eda  Kuhn  Loeb  Music  Library,  Harvard  University. 


Notes  and  Things . . . 

NELINET  Music  Users  Group  meeting,  Sept.  19thj  1979 1      The  group  held 
its  first  meeting  of  the  year  at  the  University  of  Connecticut.  Fae 
Hamilton  gave  an  update  on  current  and  future  plans  of  NELINET  and 
OCLC,  including  a  preview  of  OCLC's  development  schedule  for  the  next 
two  years.   Bob  Cunningham,  outgoing  chair,  described  plans  for  the 
national  MOUG  meeting  in  San  Antonio  on  February  25th,  for  which  he 
is  program  chair.   Mary  Davidson  of  Welles ley  College  was  elected  chair 
for  this  year,  and  Dena  Janson  of  Rhode  Island  College  was  reelected 
as  Secretary. 

A  discussion  of  frequency  and  location  of  meetings  followed.   The 
two  hours  alloted  in  the  past  for  meetings  have  proved  insufficient, 
and  this  year  the  group  will  experiment  with  longer  meetings  and  more 
varied  programs.   The  meeting  concluded  with  a  discussion  of  several 
music  tagging  problems. 

Institute  of  Jazz  Studies  Microfiche  Avalable  at  NELINETi  NELINET  has 
received  copies  of  the  first  two  issues  of  the  Rutgers  Institute  of 
Jazz  Studies  microfiche  register  and  indexes.   Under  a  grant  from  the 
National  Endowment  for  the  Humanities,  IJS  has  been  cataloging  its 
archival  jazz  record  collection  through  OCLC.   The  register  contains 
full  cataloging  information,  including  the  OCLC  control  number.   Indexes, 
which  contain  briefer  information,  are  arranged  by  performer,  performing 
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group,  title,  composer,  and  label  name  and  issue  number.   If  you  are 
a  NELINET  member  and  would  like  to  borrow  the  IJS  fiche,  please  contact 
Fae  Hamilton  at  NELINET.  (Reprinted  from  the  NELINET  Liason) 

Katherine  Skrobela  announces  Reference  Book  of  the  Month,  containing 
"informal  1-3  page  descriptions  of  basic  reference  books  and  other 
reference  tools  and  how  to  use  them."  There  are  four  numbers  so  far, 
and  RBM  continues  the  earlier  Reference  Book  of  the  Week,  which  issued 
11  numbers.   AACR-2  Purple  Sheets.  Second  Series  are  also  available 
from  Kitty.   Write  tos   Music  Library,  Middlebury  College,  Middlebury, 
VT  05753.   (Reprinted  in  part  from  Cum  Notis  Variorum) 


$  Treasurer's  Report  $ 

Current  paid  members :  53 

Members  in  arrears:  31 

Receipts  from  Fall  meeting  registrations  $123.00 

Expenses  for  Fall  meetings*  29.00 

Balance  in  treasury  as  of  12/79 j  $747.47 

♦Does  not  include  announcement  printing  and  mailing  costs 


OOPS!   DUES  OVERDUE? 

If  you  find  the  above  heading  underlined  in  red,  guess  what? 
Please  send  in  your  dues  as  soon  as  possible  to  avoid  being  taken 
off  the  mailing  list! 


—  Call  for  Input — 2  — 

As  we  said  in  our  last  newsletter,  this  document  welcomes  — 
desires — craves? — contributions  from  the  membership!   That  is, 
announcements — of  positions,  acguisitions ,  exhibitions,  publica- 
tions, and  any  other  -tions  you  have  a  notion  to  send — as  well  as 
articles  and  anything  else  that  comes  to  mind.   For  instances   at 
Brandeis  we  are  interested  in  whether  anyone  has  done  or  is  doing 
any  local  impact  studies  of  AACR-2  for  music — this  newsletter  should 
be  a  fairly  decent  place  for  such  open  gueries  and  information 
exchange.   Granted  we're  only  guarterly,  but  4x  is  better  than 
nothing.  Note  publication  dates  listed  in  the  masthead  and  try  to 
submit  copy  by  the  30th  of  the  preceding  month. 


*  FINIS  * 


